
 
 

           
 

Dear All 
 

Thank you for making contact – lovely to hear from you.  It will be so good to see people in the flesh (so to speak) as 
‘ZOOM’ get togethers are not quite the same.  Apparently, the sale of tops has increased significantly as people want 
to look their best from the waist upwards.  But what are they doing about their hair?   
 

With restrictions easing, discussions are under way regarding the opening of the library.  It will result in access to 
books, but it is doubtful whether we can go into the library to browse or attend any events.  More detailed information 
is being prepared. Needless to say, all fund raising has ceased, however when you eventually return, you should 
notice new blinds in The Greta Williams Community Room – a recent FOSIL purchase.  Meanwhile – keep sharing 
your books. 

 

Janet Axten  Val Clayson  Jane Dews  Tricia Friskney-Adams  Gill Malcolm  Anna Martin  Margaret Notman 
Phil Saward  Ann Wilcox 

 

 
 

What Are You Reading? 
 

Small Island by Andrea Levy 
 
This book has been described by The Sunday Times as ' Entrancing and disturbing......the literary equivalent of a 
switch - back ride'. 
 

Small Island was first published in the U.K. in 2007.  It is very relevant to our history and to that of the present 
troubles in America by some people concerning the language, attitudes and lack of respect in dealing with racism 
and its effects. 
 

The main character in the book is Gilbert, who came from Jamaica to the Mother Country to volunteer to help to 
fight during the second World War.  After the war he went back to Jamaica but decided there was little opportunity 
and with the promise of a job and training to be a lawyer got married in Jamaica, left his wife behind and came back 
to England sailing on The Windrush. 
 

Gilbert did not hear anything further about the job and training.  He set about trying to get work and was met with 
refusal.  I quote from the book "In five, no, in six places, the job I had gone for vanish with one look upon my face" 
and further on " We don't want you. There's no job for you here.......tell them not to send any more of you people. 
We can't use your sort. Go on, get out". 
 

Hortense, his wife joins him and receives similar treatment even though she is a qualified teacher. 
 

The two other main characters in the book are Queenie and her husband Bernard - both white. 
 

Although fiction, the book is as relevant today.  The great changes in the society we live in, work  in and experience 
have moved on but often bubble below the surface. The Windrush generation have been in the news fairly recently 
because of the discrimination some of them feel they have experienced. 
 

The book brings alive the characters and the difficulties they faced in England in the 1950's. 
 

Reviewed by Margaret Notman 
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Greta Williams Gallery 
 

The gallery was fully booked for this year and included 
work by a variety of local artists. 

 

 

Dimpsy 
 

April 2020 Exhibition 
 

An exhibition of photographic images 
by Joel Friskney-Adams. 

 

You can follow Joel on Instagram: 
 

@joel_friskney_adams 
 
 

May 2020 
 

Stitches in St Ives 
 

Are you using your camera? 
 

If you are recording these strange times don’t 
forget to send your record to St Ives Archive.   

 
 

Library users in Orkney are getting creative with 
their library books 

 

Can anyone send a creative picture 
using their library book? 

 

stivesfosil@gmail.com 
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Cover of the recent CD reissue of ‘The Archive Tapes’ by Bob Deveraux & Clive Palmer 

 
 

Did You Crack the Cipher? 
 

Mylkkpl  lewlyplujlk  aol  zvya  vm  hifzths  zvbs-zhkulzz  dopjo hmmspjaz  vul  vm  Avszavf'z  
Ybzzphu  wlhzhuaz  dolu,  hmaly wbaapun  pu  h  olhcf  khf'z  dvyr  zayhunspun  opz  mhaoly,  
ilhapun opz  dpml,  huk  kyvwwpun  aol  ihif  puav  aol  jpaf'z  ylzlycvpy,  ol abyuz  av  aol  
jbwivhykz,  vusf  av  mpuk  aol  cvkrh  ivaasl  ltwaf. 
 
Freddie experienced the sort of abysmal soul-sadness which afflicts one of Tolstoy's Russian 
peasants when, after putting in a heavy day's work strangling his father, beating his wife, and 
dropping the baby into the city's reservoir, he turns to the cupboards, only to find the vodka 
bottle empty. 
 

 
          

 
 

The National Theatre At Home 
 
 
 
 
 
 
 
 
 
 

 
 

 

                                    
 

Late one evening in 1941, freelance broadcaster Roy Plomley was at his home in his pyjamas, when an idea 
came to him. He sat down and wrote immediately to the BBC. That letter reached the in-tray of the BBC’s Head 
of Popular Record Programmes, Leslie Perowne. The pitch was successful, and a broadcasting institution was 
born. 
 

That first Desert Island Discs was recorded in the BBC’s bomb-damaged Maida Vale studio on 27th January 
1942 and aired in the Forces Programme at 8pm two days later. It was introduced to the listening public as "a 
programme in which a well-known person is asked the question, if you were to be cast away alone on a desert 
island, which eight gramophone records would you choose to have with you, assuming of course, that you had a 
gramophone and an inexhaustible supply of needles". 
 

Plomley’s first castaway was the Viennese comedian, actor and musician, Vic Oliver. The first piece of music 
chosen by Vic Oliver, and therefore broadcast, was Chopin’s Étude No.12 in C minor played by pianist Alfred 
Cortot. During these war years, every BBC Radio show was scripted and Plomley and his guests would 'read' 
their conversations. On 7th May 1942 Roy Plomley made his first appearance as a castaway when the 
programme was presented by Leslie Perowne. 
 

The programme came off air in 1946 returning to the Home Service in 1951. On 16th September that year, the 
choice of luxury was introduced when garlic was chosen by the actress Sally Ann Howes. The choice of book 
made its first appearance on 9th October 1951 when actor and director Henry Kendall chose Who’s Who in the 
Theatre. According to Roy Plomley’s book, Desert Island Lists, in addition to the volume of Shakespeare, the 
castaways would be given a copy of the Bible, which was assumed to have been deposited there by The Gideon 
Society. 
 

In September 1967, Desert Island Discs transferred to the newly created Radio 4 service. Roy Plomley continued 
to present the programme until his death, from pleurisy, in May 1985. He was 71. He was replaced by Michael 
Parkinson who dispensed with the ritual of the pre-recording lunch at Plomley’s club, the Garrick, and insisted 
that the music was played to the guests during the recording rather than edited in afterwards. Parkinson 
presented the last of his 96 programmes on 13th March 1988, when his guest was the athlete Brendan Foster. 
Sue Lawley became the first female presenter and over the following 18 years, Lawley interviewed 750 people 
from all aspects of public life including politics, entertainment, science, and sport. Describing the role as “one of 
the best jobs in broadcasting”, Lawley left Desert Island Discs in August 2006 and was replaced by journalist and 
broadcaster, Kirsty Young. The programme is currently presented by Lauren Laverne 
 

Castaways' Top Artists 
 

The eight most-requested artists on Desert Island Discs from 1942 to 2011. 
 

Wolfgang Amadeus Mozart         Ludwig van Beethoven          Johann Sebastian Bach         Franz Schubert                                              
Giuseppe Verdi                             Pyotr Ilyich Tchaikovsky        Sir Edward Elgar                    Giacomo Puccini 

 

Guests are ‘stranded’ on a desert island and can take with them eight tracks, extracts of which are played during 
the programme.  They are given a copy of The Bible (or an alternative religious text) and The Complete Works of 
Shakespeare.  Those stranded can chose a luxury item (which MUST NOT aid their escape) and a book. The 
luxury items chosen are fascinating and include a cotton nightdress, a wall to kick a football against, lots of toilet 
roll, an enormous amount of garlic with a garlic press, white truffles, make up bag and an ice cream maker to 
name a few.  Oliver Reed chose an inflatable rubber woman in 1974! As for books – just one!  Book choices have 
included War & Peace by Tolstoy, the telephone directory, Complete Works of P.G. Woodhouse, Bound Volumes 
of the Engineer Magazine, Alice in Wonderland, Encyclopaedia Britannica, Decline & Fall of The Roman Empire 
and Crossword Puzzle and pencils.   
 

Are you willing to share your Desert Island Disc and choice of book?   
 

Email a track and your book choice and let us know why.  Remember – only one! 
 

stivesfosil@gmail.com 
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Brenda Wootton (1928 – 1994) 
 

Cornwall’s First Lady of Song                          
 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
  

 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

National Theatre At Home continues to offer a broad range of productions – all free  
With theatres not set to open any day soon, these broadcasts are much appreciated. 

 

 

Coriolanus 
 

This Donmar Warehouse production features 
Tom Hiddleston in the title role of 

Shakespeare’s searing and political revenge 
tragedy. 

 

‘Whether Coriolanus qualifies as a tragic hero is 
open to debate; but Hiddleston gives us a man 
ultimately destroyed by his own headlong nature. 
He is also the victim of idolisation by his 
militaristic mother; and Deborah Findlay provides 
a vividly rounded portrait of Volumnia as a 
woman whose attitude to her son is a mix of hero 
worship and exasperation’. 
 

Michael Billington The Guardian 
 

 

 
 

 Streaming from Thursday 4th June 2020 

 
 
 

Space does not allow for the full story to be told here but if you are interested further do search out the definitive 
biography by her daughter Sue Ellery-Hill: “Brenda – For the Love of Cornwall” published in 2018 – a well-
illustrated, mighty tome of over 380 pages. Sue runs an excellent website: www.brendawootton.org full of 
information, where the book can be ordered, along with recordings and other related items. It is a very full 
biography with a detailed look at her early Newlyn upbringing and covers much social history of the local West 
Penwith area, not only the days of her musical rise to international stardom.  
The name of Richard Gendall should not be left out of even a brief survey of Brenda Wootton, for it was this man 
who composed most of the newer Cornish songs in her repertoire - in fact he wrote over 450 songs for Brenda, 
with about a third in Cornish. A Cornish Bard and champion of the Cornish language he was very gifted in many 
ways and certainly deserves a book written about him. Sadly Richard died in 2017 and the book has yet to be 
written, however you will find information about him in various places on the internet. 
A fine example of a Richard Gendall composition that Brenda sang is “The Land I Love” - a rare live version was 
released in 2010 after tapes had been found from a series of concerts performed in Paris during May 1984. Apart 
from featuring her own trio at the time, the French dates also included the Camborne Town Band. The song is the 
opening track from the “All of Me” CD and can be found here: https://www.youtube.com/watch?v=QjVbsJDfr00 
For a real traditional song try “Lamorna”: https://www.youtube.com/watch?v=tmOJLXKkeW8 

 

Penzance journalist and author Mike Sagar-Fenton recently stated 
that “At the height of her powers she was without question the most 
famous Cornish woman in the world, and probably still is” but Brenda 
Wootton is not perhaps so widely known these days, particularly 
amongst the younger generation. However, from the late 1960s into 
the 1990s, she became Cornwall’s best-loved cultural export, with 
her voice finally achieving greater fame abroad than in her own 
country. She proudly became a Cornish Bard in 1977 and given the 
name ‘Gwylan Gwavas’ – Seagull of Newlyn, for her services to 
music and language in Cornwall. 

 

Immensely popular in Europe, particularly France where she 
became known as ‘La Grande Cornouaillaise’ – The Great 
Cornishwoman, she toured the world from Australia to Canada, 
being especially popular anywhere that had been touched by the 
Cornish diaspora. Over her career she sang show tunes, folk song, 
jazz, blues and even rock ’n roll and pop but at the heart of her being 
was Cornwall, so many songs involved Celtic culture and she made 
a vow to herself to always sing a number of songs in the Cornish 
language at every performance.   
 

So how did someone born in London (although ‘Made in Cornwall’ 
as Brenda always said) progress to become Cornwall’s Ambassador 
for Song? It is a fascinating story from modest roots in local 
pantomimes, via John the Fish hearing her lovely harmonies from 
the audience at the Count House Folk Club, to the eventual 
recording of over thirty LPs/CDs with new material and compilations 
still being released over 25 years after her death. 
 
 

 

http://www.brendawootton.org/
https://www.youtube.com/watch?v=QjVbsJDfr00
https://www.youtube.com/watch?v=tmOJLXKkeW8


 

 
Artworks currently in St Ives Library 

 
 

WILHELMINA BARNS-GRAHAM, CBE (1912-2004) 
Cornish Landscape (Porthleven) Evening, 1951 
Oil on hardboard 
Framed 61.7 x 167.4cms. Owned by Cornwall Council 
 

 
 

 
This large sweeping oil painting, by one of the leading modernist women artists in St Ives - a panorama of 
Porthleven - now hangs over the door to the Greta Williams Community Room. For a number of years, and since 
the Library’s major refurbishment, it hung on the ground floor, close to the entrance, together with a small framed 
piece of card which preserved the original invoice price of £75.00. It was acquired by St Ives Borough Council, as 
was the Barbara Hepworth sculpture, described in the second FOSIL News and Views, as a result of Barns-
Graham winning the painting prize at the Penwith Society’s 1951 Festival of Britain competition. 
 

It is known that Wilhelmina Barns-Graham was very surprised to win the prize, as there was plenty of keen 
competition from which the eminent judges could choose, and the prize money of £75.00 in 1951 must have been 
very welcome.  
 

The artist had arrived in St Ives in 1940, soon after the start of World War Two, as she already had a friend living in 
Carbis Bay - Margaret Mellis - with whom she had got to know at the Edinburgh College of Art they both attended in 
the mid 1930s. Born in St Andrews, Barns-Graham’s father was thoroughly against his daughter becoming an 
artist, and did all he could to discourage her. It was only the continuous financial and enthusiastic support of her 
aunt, Mrs Neish, that allowed her to follow her chosen career. Many years later Mrs Neish would leave her house, 
Balmungo, in St Andrews, to her niece, and that is where Barns-Graham would later work for half of every year. 
 

When Barns-Graham arrived in St Ives she met both the modernist artists, through her friendship with Margaret 
Mellis, and the traditional artists, thanks to the interest in her work of Borlase Smart, Secretary of the St Ives 
Society of Artists. Smart encouraged her and the other moderns, to join the Society. He was also instrumental in 
suggesting she rent No. 1 Porthmeor Studios, once she had decided to make St Ives her home. 
 

The untimely death of Smart in 1947, and the growing hostility between the traditionalists and moderns in the 
Society led, two years later, to the creation of the Penwith Society of Arts in Cornwall, with Barns-Graham being 
one of its original champions. Despite the upheaval, both societies organised prize-winning competitions to help 
celebrate the Festival of Britain in 1951, and the catalogues of the resulting two exhibitions can be seen at the St 
Ives Archive. 
 

The painting itself is both abstract and figurative in its depiction of well-known Porthleven Harbour, with its granite 
quays and cottages in the foreground and the gently undulating hillside in the back. The selection committee who 
were adjudicating the prize winners, took the trouble to drive to the town to view the original, and it is said that they 
were impressed with the painting being a reflection of reality and imagination. 
 

The work was originally hung in the Guildhall - although out of sight of the general public - along with Barbara 
Hepworth’s Rock Form (Penwith) which had a rather more prominent location. Both works of art were transferred 
permanently to the Library in 1968 when the building was refurbished by Henry Gilbert. 
 

The support and frame, as well as the painting itself, were cleaned and restored by Sally Taor from the Courtauld 
Institute of Art in 2006; the conservation work having been paid for by Cornwall Council. In 2016 it was loaned to 
Penlee House Gallery & Museum in Penzance when it was shown at the exhibition ‘Wilhelmina Barns-Graham: A 
Scottish Artist in St Ives’ between 10 September and 19 November. 
 
 
 
 



 
 

Who Cracked the Cypher? 
 

Mylkkpl  lewlyplujlk  aol  zvya  vm  hifzths  zvbs-zhkulzz  dopjo hmmspjaz  vul  vm  Avszavf'z  Ybzzphu  wlhzhuaz  
dolu,  hmaly wbaapun  pu  h  olhcf  khf'z  dvyr  zayhunspun  opz  mhaoly,  ilhapun opz  dpml,  huk  kyvwwpun  aol  
ihif  puav  aol  jpaf'z  ylzlycvpy,  ol abyuz  av  aol  jbwivhykz,  vusf  av  mpuk  aol  cvkrh  ivaasl  ltwaf. 
 

Freddie experiences the sort of abysmal soul-sadness which afflicts one of Tolstoy’s Russian peasants 
when after putting in a heavy day’s work strangling his father, beating his wife and dropping the baby into 
the city’s reservoir, he turns to find the vodka bottle empty. 
 

Well done Brian Mitchell, Val Clayson & Stephanie Houghton – the first ones to crack Tony’s cypher.  We’ll try 
to persuade him to set another challenge! 
 

Poetry Group 
 

Members of St Ives Poetry Circle and St Ives Exploring Poetry have been exploring the theme of Rainbows, 
Hopes and Promises, some of which cannot be shared due to copywrite issues. Apologies to the authors if the 

works are not presented as they should be. 
 

 

Follow the Rainbow 
 

In this wide open space 
I gaze at the arc in the sky 
Are its colours a dream I pursue 
To recall moments shared 
Because the memories of you are 
special 
 

I sense I am following you 
That one day I will again meet you 
Is it simply hope in my heart 
Maybe it's a hope that will be fulfilled 
When we come to the end of our 
rainbow 
 

Hope and a Promise 
 

I hear the roar of surf on pebbles 
I see wild flowers in a field 
I see the stars of the Milky Way 
I see the curl of lips to kiss 
These things are the assurance of 
hope 
God made the promise in the sign of 
the rainbow 
This is what makes love and hope 
endure 

Keith Parker 
 

 

 

 
 
Rainbows, hopes and 
promises 
 

Where bluebirds fly, 
watch the hopes and promises way 
up high, 
aloft and floating in a clear blue sky, 
uniting the rainbow colours, 
in a vibrant new bow tie. 
 

This is the rainbow of hope  
an arc of expectations  
like an old and knotted rope 
unravelling its twists and turns 
so the human race now learns 
to listen afresh to the stories it 
brings 
recalling those childhood 
roundabouts and swings. 

Liz White 
 

 

Rainbows 
 

Each morning the sun glows over 
the hill 
Rainbow colours spread across the 
sky 
The day’s rich promise is born 
And the world can begin again. 
 

When a rainbow falls into the sea 
It floats away on the tide: 
Beyond the horizon’s infinity 
The colours dissolve in the clouds. 
 

I saw the rainbow 
over the estuary 
celestial arc 
 

no rainbow returns 
each appearance is unique 
just like each of us 
 

dark sky bright breakthrough 
come rain come shine and combine 
to make a rainbow 
 

rainbows in rockpools 
the bristling anemones 
darting fish sparkle 

 Ivor Frankell 
 

 

Three Haikus from John Higgins                                               
 

Early morning chorus                            
Blackbirds sparrows goldfinches           
All harmonising                                
   ∞∞∞∞∞∞∞∞∞ 
A quiet empty street 
virgin stretches of sandy beach 
bird song fills the air. 
 

   ∞∞∞∞∞∞∞∞∞ 
 

Singing my heart out 
No filthy stinking fumes 
Clean air in my lungs. 

 

 
 

stivesfosil@gmail.com 
 

Looking forward to hearing from you. 
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